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Welcome

The Society, known to many Leeds citizens just as “the Phil. and Lit.”, was founded in 1819. Over
the following two centuries it has always embraced the current topics. A glance at each of the
past years’ lecture titles and event programmes provides evidence of its determination to tackle
contemporary issues which were often controversial and regularly innovative. It aims to maintain
that tradition today and it is the foremost organisation in Leeds that informs and challenges the
citizens of Leeds and district in the fields of literature, science and the arts. Because of its long
history and its reputation, it is able to secure the foremost lecturers and presenters in their
respective fields. Its membership is open to all and the only qualification for membership is an
interest in key issues of the day and a wish to be better informed. Beyond that we welcome ideas
and suggestions from members. To encourage younger members, the Society offers free
associate membership to anyone up to the age of twenty-five.

Membership

Application forms may be obtained from the Hon. Treasurer and are also to be found on the
Society’s website: www.leedsphilandlit.org.uk

History

In the nineteenth century it was in the forefront of the intellectual life of the city, and established
an important museum in its own premises in Park Row. The museum collection became the
foundation of today’s City Museum when in 1921 the Society transferred the building and its
contents to the Corporation of Leeds, at the same time reconstituting itself as a charitable limited
company, a status it still enjoys today.

Following bomb damage to the Park Row building in the Second World War, both Museum and
Society moved to the City Museum building on The Headrow, where the Society continued to
have its offices until the museum closed in 1998. The new Leeds City Museum, which opened in
2008, is now once again the home of the Society’s office. In 1936 the Society donated its library to
the Brotherton Library of the University of Leeds, where it is available for consultation. Its
archives are also housed there.

The Society’s aim and purpose

The official charitable purpose of the Leeds Philosophical and Literary Society is (as newly defined
in 1997) “To promote the advancement of science, literature and the arts in the City of Leeds and
elsewhere, and to hold, give or provide for meetings, lectures, classes, and entertainments of a
scientific, literary or artistic nature”.

Grants

Each year the Society allocates a sum for grants to individuals or organisations for projects within
its sphere of reference. Applications are welcome and can be submitted to the Assistant
Secretary: n.madill@tiscali.co.uk Further details can be found on page 6.
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A joint event between Temple Newsam House and Estate, Leeds Phil & Lit

and Leeds Art Fund.
25 October Professor Greg Radick, University of Leeds
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The Leonora Legacy Podcasts

West Yorkshire Symphony Orchestra
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THE LEEDS PHILOSOPHICAL AND LITERARY SOCIETY
203%° ANNUAL REPORT FOR 2022-2023

The Council presents its report and financial statements for the year ended 30 September 2022.
The financial statements comply with current statutory requirements and with the requirements
of the Society's memorandum and articles.

CONSTITUTION

The Society is a company limited by guarantee governed by its memorandum and articles of
association. Membership is open to anyone on payment of an annual subscription which is due
on 1 October each year. Only those members who have paid or have been elected to Honorary
Membership are entitled to vote at the AGM. In the event of the Society being wound up,
every person who is a member, or who has been a member within one year, is liable to
contribute to the debts and liabilities of the Society a sum not exceeding £10.

STRUCTURE, GOVERNANCE AND MANAGEMENT

The members of the Council are both directors for Companies Act purposes and trustees for
Charities Act purposes. One third of the members of Council retire by rotation at each Annual
General Meeting (normally held in December), when appointments or reappointments are
made. The Council has powers to co-opt to its membership. Membership of the Council
considers the need to have members with expertise to cover the variety of activities of the
Society. All members of the Society are notified prior to the AGM of the names of the Council
members who are due to retire and are invited to submit nominations. Following the AGM on
8™ December 2022, Dr C.J. Hatton, former President of the Society, and Dr R. Jakeways retired
from Council. Dr C. Holdstock and Professor W. Webster were appointed as new members of
Council on 9" January 2023. At the same time Dr M. Staniforth was appointed Vice-President.

The Officers of the Society are elected by and from the members of Council.

Council met on six occasions during 2022-2023 in person or by Zoom. Parts of its business were
delegated to the following committees: Grants, Events, and Museums, chaired respectively by
Dr C. Hatton/Dr M. Staniforth, Janet Douglas, and Brian Selby. The committees are required to
act in accordance with the Society’s Aims and Policies, and their recommendations are put to
the Council for its approval.

Mr N. Madill has continued as Assistant Secretary, managing the Society’s links with its members
and other necessary administrative matters. Mr P. Bourke commenced his first year as the
Assistant Treasurer, administering the day-to-day financial transactions of the Society including
applications for membership. Dr R. Unsworth continued in her role of Events Secretary. Nina
Best for Dream Machine Digital Ltd is retained to manage the Society’s website.

MEMBERSHIP

During the 2022/2023 year, the Society lost ten members (through death & resignations) and
gained twenty-five new members.

At the end of September membership totalled 194 including 17 associate members.



It is noted that Dr C.J. Hatton and Dr R. Jakeways were awarded Honorary Life Membership on
9™ January 2023

THE SOCIETY'S AIMS AND ACTIVITIES
General

The Society aims to promote the advancement of science, literature, and the arts in the city of
Leeds and its immediate area. In furtherance of this aim, which Council believes to be of benefit
to the public in this area, the Council’s policy has been to disburse its income as follows by:

e providing a programme of free public lectures relevant to the Society’s aims

e supporting the work of the City of Leeds Museums & Galleries

e supporting other activities in Leeds of a scientific, literary, or artistic nature

e providing grants for purposes of research, publication, or artistic performance

e maintaining a detailed web site including live lectures, histories, and forthcoming events

Grant-making policy

In making grants to promote the advancement of the Society’s aims, the Council places
particular emphasis on (but does not limit its grants to) the support of activities which directly
benefit the citizens of Leeds or assist those engaged in academic and scholarly activities
relating to Leeds and its immediate area. It does not give grants in general support of students
on taught courses. The value of grants is normally in the range £100 to £1,000, although this
limit may be exceeded in special circumstances. The Council is keen to support new
endeavours by the award of ‘pump-priming’ grants.

The Society’s archives

The Society’s archives are held in the Special Collections section of the Brotherton Library,
University of Leeds, and in offices in the Leeds Museum in Cookridge Street where they are
available for public consultation.

ACHIEVEMENTS AND PERFORMANCE
The Society's Events October 2022 — September 2023

11 October  Alan Parsons, ‘The birth of photography and Leeds Photographic Society —
founded 1852’.

1 November The Priestley Lecture, Richard Ovenden, Bodley’s Librarian
‘Attacks on Knowledge from ancient Assyria to Ukraine ... and how to protect
knowledge in a digital world’ .

30 November Steven Burt, ‘The lost houses of Hunslet’.
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8 December AGM and Dinner.
15 January  Darius Battiwalla, City Organist ‘Leeds Town Hall organ: rebuilding one of theUK’s
largest concert hall organs’.
13 February James Vincent, The battle of the standards of measurement: metric versus
imperial and metrology’s culture wars’.

11March Science Fair, Leeds Museum— A range of scientific demonstrations for a young
audience.

21 March Janet Douglas, ‘Here lies poor old Phil, while he lived his fill, and now he’s dead,
he’s lying still’ The life and work of Phil May (1863-1903), a forgotten Leeds Artist
and Humourist.

15 June Michael Meadowcroft, ‘Leonora Cohen 1873-1978 — a woman ahead of her time’.

9 July Rachael Unsworth, Leeds City Walking Tours “150th anniversary of the opening of

Leeds Bridge in 1873’ — a walking tour .
6 September Dan Waterfall, CFA Archaeology John Roles Memorial Lecture: ‘Mining, milling
and machinery: recent industrial archaeology in Leeds’.

Grants Awarded

During the year, the following grants were awarded by the Society, totalling £12,738:

Debbie Beeks, £1,135 to support community engagement with women in Harehills in 2023 as
part of the development of a theatre piece on gender violence.

Katie Pearce, £750 to pay the fees of three young professional soloists for the West Yorkshire
Symphony Orchestra’s 2022/23 season.

Clare Brown, £450 for the duplication of a Washington-based archive of the Tangier Smith
team that brought five live pandas to the UK in 1938.

Sophie Mullender, £500 towards the cost of premiering two new choral works to celebrate the
20th anniversary of Leeds Diocesan children’s choir.

Laura Hassoun, £200 to support the publication of training material for Crown Green Bowling.
Dickson Acheampong, £250 to organise an event showcasing Ghanaian culture.

Allan Gardner, £600 to support three professional practice workshops held at Screw Gallery
and directed at contemporary artists of all levels.

David Ward, £800 to support a recital programme of artists and music from the Latin American
and Hispanic world as part of the Leeds Opera Festival.

Hazel Costello, £500 to support the programme of the 15th Otley Science Festival.

Susan Dales, £300 to provide transport to enable visually impaired people and sighted carers
to attend handling sessions in Leeds museums and galleries.

Cath Brooke, £970 for ‘Pages from Leeds’, a project enabling carers to develop creative writing
and art skills and make handmade books sharing the stories of Leeds people.

Peter Spafford, £700 to produce a print anthology of creative writing, entitled ‘Missing’ by local
East Leeds writers of all ages and backgrounds.

Liz Jeffery, £500 to pay musicians providing monthly entertainment to customers of Pay as You
Feel cafes run by Rainbow Junktion at All Hallows Church, Hyde Park.

Paul Digby, £500 to display a series of drawings and sculptures of post-pandemic staff who
work in St James’ Hospital ICU ward.



Max Farrar, £650 towards the cost of designing and printing a second edition of the
publication ‘David Oluwale’s Leeds’.

Katie Pearce, £750 to pay fees to young professional soloists for West Yorkshire Symphony
Orchestra’s 2023/24 season of concerts.

Janice Pritlove, £450 to enable Dementia Friendly Horsforth to present a dementia related play
in October 2023.

Yvonne Hardman, £1,633 for the conservation and preparation for display of the large
hippopotamus mount at Leeds Museums & Galleries.

Gill Crawshaw, £600 to produce a zine exploring histories of disabled mill workers in Leeds,
linked to the exhibition ‘Any work that wanted doing” at Leeds Industrial Museum.

Peter Spafford, £500 to fund the recording of an album of songs created with players of
minority sports in Leeds as part of the Leeds 2023 project Unsung Sports.

The Leeds City Museum

We have continued to enjoy a good relationship with the staff of the Museums, to whom we
are most grateful for their collaboration. The Museums Committee is comprised of
representatives from the Council and the Leeds Museums Service. The President had meetings
with David Hopes, Head of Leeds Museums and Galleries which provided a valuable
opportunity to discuss collaboration in the planning of events and the best use of grants for
supporting the Museum.

FINANCIAL REVIEW

The Society’s budget aims to fund all its events (lectures, dinners, trips etc.) and grants from its
income, the two major streams of which are the dividend income and subscriptions. The
events expenditure is offset by income. This budget omits the payment made during the year
to the investment advisers which means that annually overall expenditure often exceeds
income. The Society’s financial position has been monitored regularly by the Council.

Dividends from investments within the financial year amounted to £16,442 and subscriptions
and donations (including gift aid refund) to £5,491. The total value of the Society’s investment
portfolio (investments and cash held) increased slightly this year.

There were 20 grants awarded during the financial year, a noticeable increase of suitable
applications from last year. The total grants sum awarded was £12,738.

Reserves policy

The Society’s reserves comprise an unrestricted fund derived from past benefactions and its
annual subscriptions, including the proceeds from the sale of the Philosophical Hall to Leeds
City Council in 1921. The fund increased in value over the years as income exceeded
expenditure and the value of investments increased. Since the Society adopted its new
constitution in 1997, Council’s aim in the medium term has been to fund its activities as
described above and to sustain/increase the capital value of its investments whilst using all the
annual dividend income to promote the in-year activities. The Society’s income and
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expenditure do, however, vary from year to year depending on several factors, especially due
to the continuing economic downturn. The Council therefore considers it prudent to hold
modest liquid reserves with Lloyds Bank.

Investment policy

There are no restrictions in the Society’s Memorandum and Articles on the Society’s power to
invest. The Council’s investment objectives are to maintain a level of dividend income
sufficient to contribute substantially to the Society’s activities, while promoting the capital
value of its invested assets over the long term. To this end, it is the Society’s normal practice to
reinvest realised gains on its assets. The Council has delegated the management of its
investments on a discretionary basis to Rathbones Group Plc (formerly Investec Wealth and
Investment).

Risk management

Income: The investment managers pursue an active investment policy to generate income on
the Society’s behalf. The outcomes are regularly reviewed by the Trustees.

Expenditure: Expenditure on individual events and grants usually represents a small part of
total expenditure and risks are minimised by standard procedures for authorisation of all
financial transactions. The potential risks at the Society’s events are considered as part of the
planning for them, and appropriate steps are taken, including the arrangement of Public
Liability insurance as necessary.

The quality of the Society’s events and the outcome of grants that have been awarded are
reviewed by the Trustees, and details published in the Annual Review, to ensure that all the
Society’s activities are of a high standard consonant with its Aims.

The Society has taken advantage of the small companies’ exemption in preparing this
Directors’ Report.

Approved by the members of the Council on 9 November 2023 and signed on their behalf by
Professor Eric Blair (President)

Mr Michael Meadowcroft (Secretary)




The year’s finances simplified - 2022-2023

Although we are required by law to set out our full finances in a prescribed format it is now
customary to set the Society’s finances during the last financial year in a simplified context in
this Annual Review. The Society’s detailed accounts may be viewed therefore on the
Companies House web site:
https://find-and-update.company-information.service.gov.uk/company/00177204/filing-
history/MzQwNjY4MjQ2NmFkaXF6a2N4/document?format=pdf&amp;download=0

or a copy can be posted to you upon request to the Society.

The Society sets a broad budgetary aim of funding its grants, events and administration from
subscription and dividend income during any financial year. To this end a budget is drawn up
and approved by Council to attempt to achieve a balance between income and expenditure
determined on a receipts and payments basis for the financial year, with a modest surplus.

The pie charts for income and expenditure during the 2022-2023 financial year are presented
below. The data is based upon the accounts of the Society as presented. Note that the
expenditure shown in the chart omits the Investment Management fee, which has been
subtracted directly from the investment capital, as in other recent years.

The dividends from investments within the financial year; subscriptions and donations
(including gift aid) have increased due to additional members joining the society, a noticeable
benefit from our new web-site investment.

This year’s expenditure therefore exceeds income by £3,171 due to a healthy restoration of
applications for grants which were down due to Covid in recent years. In 2022-23, 20 grants
were awarded to outside bodies and individuals.

The Society carries forward a healthy General Fund of £444,167. Our investments, which
account for most of this balance, are now managed for us by Rathbones Group Plc (formerly

Investec Wealth and Investments)

Warren Smith (Treasurer)

INCOME £22,830 EXPENDITURE£26,001

Subscriptic
nand

'Other
charitable
activities, Grants,

Donations,
£5,451,...
Events, £11,281, £12,738,

43% 49%

£807,4%

Investments,
£16,442,72%
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Presidents
(since the foundation of the Society)

1820-26 John Marshall 1924-26 Walter Garstang, MA, DSc, FZS
1826-28 Revd W H Bathurst, MA 1926-28 Edwin Hawkesworth

1828-31 Michael Thomas Sadler, MP 1928-30 F W Branson, FIC

1831-33 William Hey 1930-32 E O Dodgson

1833-35 James Williamson, MD 1932-34 A Gilligan, DSc, FGS

1835-37 Revd Joseph Holmes, MA 1934-36 R Whiddington, MA, DSc, FRS
1837-40 Revd Richard Winter Hamilton 1936-39 Hugh R Lupton MC, MA

1840-42 Adam Hunter, MD 1939-46 W M Edwards, MC, MA

1842-45 John Hope Shaw 1946-48 E A Spaul, DSc, PhD

1845-50 Revd William Sinclair, MA 1948-50 W L Andrews

1850-51 William West, FRS 1950-52 J N Tetley, DSO, LLD

1851-54 Revd Charles Wicksteed, BD 1952-54 Terry Thomas, MA, LLD, BSc, PhD
1854-57 John Hope Shaw 1954-56 H C Versey, DSc, FGS

1857-58 James Garth Marshall, FGS 1956-58 H S Vick, JP

1858-59 Revd W F Hook, DD 1958-60 H Orton, MA, BLitt

1859-61 Revd Alfred Barry, MA 1960-62 Sir George Martin, LLD, JP
1861-63 Thomas Pridgin Teale, FRS 1962-64 EJWood, MA

1863-66 Revd Thomas Hincks, BA 1964-66 R D Preston, DSc, FInst P, FRS
1866-68 Charles Chadwick, MD 1966-68 Jle Patourel, MA, DPhil

1868-72 John Deakin Heaton, MD 1968-70 G P Meredith, MSc, MEd, PhD
1872-74 Revd Canon Woodford, DD 1970-72 J G Wilson, MA, PhD, Finst P
1874-76 1 lkin, FRCS 1972-74 ) Taylor, MA

1876-78 Revd J H McCheane, MA 1974-76 H Henson, DSc, PhD, FRES
1878-81 T Clifford Allbutt, MD, FRS 1976-78 P RJ Burch, MA, PhD

1881-83 Revd John Gott, DD 1978-81 R Reed, MSc, PhD

1883-85 J E Eddison, MD 1981-83 Lord Marshall of Leeds, MA, LIB
1885-86 Edward Atkinson, FLS 1983-85 B R Hartley, MA, FSA

1886-89 Thomas Marshall, MA 1985-87 D Cox, BA, ALA

1889-92 Thomas Pridgin Teale, MA, FRS 1987-89 B Colville, MB, BS, FRCGP
1892-94 Revd J H D Matthews, MA 1989-91 IS Moxon, MA, BA

1894-96 Revd Charles Hargrove, MA 1991-93 RF M Byrn, MA, PhD

1896-98 Edmund Wilson, FSA 1993-95 Mrs J E Mortimer, BA

1898-00 Nathan Bodington, MA, LittD 1995-97 A C Chadwick, BSc, PhD, DSc, CBiol,
1900-02 J H Wicksteed, President InstME FIBiol, FRGS

1902-04 Arthur Smithells, BSc, FRS 1997-99 O S Pickering, BA, BPhil, PhD, DipLib
1904-06 JE Eddison, MD 1999-03 P J Evennett, BSc, PhD, Hon FRMS
1906-09 E Kitson Clark, MA, FSA, MinstCE 2004-07 MR D Seaward, MSc, PhD, DSc, FLS
1909-11 RevdJ R Wynne-Edwards, MA 2007-10 CJ Hatton, BSc, PhD, FInstP
1911-12 CT Whitmell, MA, BSc, FRAS 2010-13 ACT North, BSc, PhD, FInstP
1912-14 P F Kendall, MSc, FGS 2013-16 Joyce MHill, BA, DPhil, DUniv,,
1914-17 Revd W H Draper, MA FEA, FRSA

1917-19 James E Bedford, FGS 2016-19 CJ Hatton, BSc, PhD, FInstP
1919-22 Sydney D Kitson, MA, FSA, FRIBA 2019-23 Eric Blair, BSc, PhD, FRSB, FLS

1922-24 Arthur J Grant, MAL
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Life Members

Hatton, Dr CJ Jakeways, Dr R
North, Professor ACT

Byrn, DrRF M Day, N
Lydon, DrJ E Moxon, | S

Members, as at 31.12.2023

Ally, Mr O *
Andrews, Mrs G
Andrews, Professor R A
Ashton, Ms J

Bailey, Ms L

Barker, Ms J

Bartlett, Mx K *
Bassant, M

Bayliss, Professor R
Beckett, D. *
Beddows, Professor C G
Beeks, Ms D
Benatmane, Ms P
Best, Ms N

Blair, Professor G E
Blair, Dr M
Blanchard, C

Blaxall, B *

Bolt, Ms M
Bolton-Gabrielsen, S
Bower, DrD |
Bradford, Mrs E J
Bradford, ] M

Briggs, M

Britten, E A

Brooke, Miss C
Brown, Mrs C
Brown, Ms G
Bushby, Professor R J
Butcher, D

Butlin, Professor R K
Byde, Dr C

Cannon, Ms L
Chadwick, Mrs A L
Chadwick, PR P
Chesters, Dr M S
Childs, Professor W R
Clark, Mrs E A
Clarke, Ms S

Cohen, Professor N
Collins, CJ

Collins, Ms J

Cook, Professor G
Covic, Ms J

Cox, Ms S

Crabbe, Dr D
Crellin, Ms S
Crosswell, R
Cruse, J

Davy, Ms N

de Pauw, Dr K

de Pennington, Mrs J
Dodson, Mrs H |
Douglas, Ms J
Drife, Dr D
Eastabrook, Ms G
El-Hassani, M R
Enever, Mr A
Evans, Ms L

Eyres, DrPJ
Farmer, P

Finan, Professor P
Finnemore, J
Fletcher, Dr CR
Foale, Mr A

Foale, Mrs J
Freeman, J

Gibson, Ms N
Gillett, P

Gilliland, A

Gott, Ms H

Grady, Dr K
Gulliford-Knight, E *
Hall, Dr K
Hammond, Dr C
Hann, Professor M A
Hanna, Ms L
Harker, Dr K
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Harrison, Mrs H
Harrison, M R
Henderson, Professor P J F
Hewison, Professor J
Higgins, Dr S

Hill, G

Hindmarch, Professor |
Holdstock, Dr CR
Hollings, Dr C
Holmes, J *

Hope, G

Hope, Professor TE J
Howard, D

Howarth, P

Jackson, R N

Jenkins, Professor E W
Juhasz, MsLV *
Jurica, Miss J

Khokhar, M

King, Dr M H

Knapp, DrD G

Knapp, DrJ

Kulkarni, P *

Lance, Professor C E
Leung, CH

Lewis, DrELV
Lightman, Mrs E
Lynch, Ms K

Lyth, Mrs R

McAra, Mrs J
McCleery, Dr |
McTurk, Professor R
Madill, N

Maniarasan, Miss H *
Marchant, Dr P
Martell, Mrs M
Martinez Relano, Ms E *
Meadowcroft, M
Meredith, Professor P



Mill, Dr P J

Millner, Professor P A
Mills, Dr P

Minkin, Mrs E
Mitchell, Ms J
Morgan, CJ

Morgan, Professor G J
Muers, Dr M

Miller, AEW
Murphy, K

Nash, Hon. Ald. E A
Naylor, A

Ng, A *

Oakshott, Ms J, MBE
O’Toole, Ms M J *
Parry, M *

Parsons, A

Parsons, Mrs A
Paterson, Dr A
Pattinson, Dr D

Peat, DrD W

Pheby, DrH
Pickering, DrO S
Powell, M

Radford, Dr A

Rastall, Professor G R
Rawnsley, DrSJ
Raynor, Professor D K Theo

* Designates Associate Member

Reeves, Ms R, MP
Reynolds, P
Richardson, Professor B F
Rivlin, Dr M

Roberts, Professor K J
Robson, Dr R M
Roche, Mrs G M
Rushton, Professor J G
Russo, Ms K *

Ryan, S

Salinger, DrD

Savage, Professor M D
Sayer, Professor K
Selby, B

Sellers, D

Shaw, K

Slomson, Dr A

Smith, D

Smith, W

Sobott, Professor F
South, Ms C *
Staniforth, Dr M
Stephenson, Mrs A
Sutcliffe, J R

Suter, Mrs P A

Sutton, DrS L

Swire, MsLM P
Taggart, Ms L

Tannett, P G

Taylor, A

Taylor, Professor CM
Taylor, Ms P *
Temple, Mrs M
Thomas, Miss B *
Thornton, Dr D
Tierney, D *

Timbers, Ms G

Towa Wontcheu, Ms D*
Trent, M

Trower, H *

Turney, DrJ
Unsworth, Dr R
Wade, R

Wain, G

Wainwright, M
Wainwright, Mrs P
Watson, Professor A A
Webster, | C

Webster, Professor W
Wesley, Mrs J

West, N

Westland, Professor S
Winn, P

Wood Robinson, Mrs V
Woodhead, Miss S
Wright, DrP G

We note with regret that 3 Society members died during the year:
Dr R. Drewett, Mr P. Lawson and Miss C.A. Wilson

Current Members of Council
President Dr Martin Staniforth
Vice-president Professor Eric Blair
Treasurer Mr Warren Smith
Secretary Ms Jane Mitchell
Ms Janet Douglas Dr Kersten Hall Dr Christine Holdstock Professor Paul Millner
Hon. Ald. Elizabeth Nash Mr Brian Selby Professor Wendy Webster

Events Secretary Dr Rachael Unsworth Assistant Secretary Mr Norman Madill
Assistant Treasurer Mr Pat Bourke Website Consultant Ms Nina Best
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Reports of Events held during 2023

Editor’s note: the events described below cover the calendar year 2023 and therefore differ
from those listed in the Annual Report section of the Review, which are for the financial year 1
Oct. 2022 to 30 Sept. 2023. Events for Oct.-Dec. 2022 were reported in the Annual Review for
2022.

Leeds Town Hall organ: rebuilding one of the UK’s largest concert hall organs
Darius Battiwalla, Leeds City Organist
15 January 2023

While Leeds Town Hall is closed for major renovations, the opportunity has been taken to
rebuild the organ. The giant Victorian instrument — much altered since the 1850s — was
dismantled in 2022. We thought it would be good to hear from City Organist Darius Battiwalla
about the historic instrument and the ambitious project to remake it. He was joined by Andrew
Caskie of organ builders Nicholson & Co of Malvern and David Hall of Booths, Leeds-based
makers and refurbishers of organ pipes. Darius’s impressively illustrated presentation
managed to be sufficiently technically detailed to appeal to organists and those who
understand organ building, yet he also gave a fluent and entertaining overview for those in the
audience without any musical or technical background. The video embedded in the Society’s
website is well worth watching. It includes engaging answers to some good questions from the
online audience: https://www.leedsphilandlit.org.uk/shop/leeds-town-hall-organ-rebuilding-
one-of-the-uks-largest-concert-hall-organs/

Darius Battiwalla took up the post of Leeds City Organist in 2017, programming the successful
Town Hall recital series and giving regular solo concerts. He also plays great organs around the
country and abroad, playing with top orchestras and conductors. As well as traditional organ
works, he has performed with the Black Dyke Band, been part of a Northern Ballet Theatre
production and explored the cinema organ repertoire.

Darius was born in Islington, London, in 1966. His mother is from Lancashire and his father
from a Parsee family in Bombay. He began to play the piano by ear at a very early age, later
taking up the cello and finally the organ, becoming organist at St Mary, Islington when he was
only 13. After school days in Highgate, he studied music at the University of Leeds. With first-
class honours he then completed his studies with postgraduate diplomas in organ (with
distinction) and piano accompaniment from the Royal Northern College of Music, where he
won prizes on both instruments. He also completed a MusM in performance at Manchester
University.

Darius taught organ and improvisation for many years at the Royal Northern College of Music
and is a tutor for courses run by the Royal College of Organists. He is also an experienced
and versatile conductor.

Reflecting his links to both Leeds and Manchester, he lives in Hebden Bridge with his partner
Hannah and their three children.
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The Victorian instrument

Plans for Leeds Town Hall began to take shape in the early 1850s, and the architectural
competition was won by the unknown Cuthbert Brodrick (1821-1905). His proposal included a
grand concert hall in the heart of the building. However, it was only decided to add an organ
after construction had begun. Brodrick himself designed the screen with the display pipes.

Organ builders Gray and Davison of Islington won the contract. With 93 stops, and four
manuals controlling six manual divisions, this was the largest and most ambitious instrument
that they had ever made. (see pictures inside front cover and on back cover)

Dr William Spark, the first organist to occupy the position of City Organist, had to work hard
for his salary of £200, giving a hundred concerts each year. He used the organ’s orchestral
capabilities to the full: many recitals included transcriptions of Mendelssohn, Meyerbeer,
Mozart and Rossini. This was in the days before Leeds citizens had much chance to hear
orchestras performing.

Later changes

The original organ seems to have been considered musically successful, but technically it had
possibly been over-ambitious. It needed frequent adjustments and visits from the builders
over the following decades. In the 1890s it became clear that the organ was not at the
‘standard pitch’ which was becoming established, and this, combined with the apparently
poor condition of some of the pipework, led to a complete rebuild by the local firm of Abbott
and Smith.

Further changes were made in the early 1900s, but after these upheavals, apart from a clean
and action overhaul in 1927, the organ was left alone. In fact, like many similar instruments, it
was neglected through the mid-twentieth century, as developments in the organ world left
these types of instruments increasingly unfashionable, along with much of the music that
they’d been designed to play. Other entertainments drew audiences away.

In the second half of the twentieth century, the neglected organ gradually became less
reliable, until eventually it was only playable with a tuner on standby inside the instrument. By
1968 it was abandoned altogether and fell silent. That could have been the end of the road for
the instrument, and the possibility of replacing it with an electronic instrument was seriously
considered. In 1971 the Council decided instead on restoration, and once again turned to a
local firm, Wood Wordsworth & Co, and to the then organist of Leeds Parish Church, Donald
Hunt, to draw up the specification. It was to be completed in time for the Leeds Festival in
1972, which meant the work had to be completed in six months, for a budget of £38,000
(about £430,000 in 2023). This meant the use of various different suppliers for pipes, action
and console, and 24-hour working inside the instrument as the deadline approached.

The reduction in size of the instrument — to 81 stops on three manuals — was partly
necessitated by these practical constraints, but it was also because a solo division was of less
use now that playing orchestral transcriptions had become completely unfashionable.
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The repertoire performed by Flor Peeters at the opening recital illustrates the kind of
programme that was then in fashion — so dramatically different from a Victorian programme —
and goes some way to explaining the tonal changes in the organ. There were no transcriptions,
only one piece of Romantic organ music and just three pieces from after 1750.

The City Organist post, vacant since 1917, was reinstated with the appointment of Donald
Hunt. He was succeeded in 1976 by Simon Lindley, who held the post for the next 40 years,
and established the weekly recital series which became one of the most successful in the
country. (We were pleased that Simon was in the online audience for this event.)

The 21* century project

The organ had, though, become so unreliable and difficult to maintain that major replacement
and renewal of action and principal components was needed. The more difficult question was,
given the expense and upheaval of doing this work: to what extent should the opportunity be
taken to change the sound of the instrument? Some aspects of it are very successful. It has a
clear and exciting sound, and it can hold its own against a full choir and professional orchestra.
It has been an incredibly successful and well used recital instrument. But its changes over the
years reflect the swinging pendulum of fashion in organ design.

Previous consultant, lan Bell, as well as the current one, William McVicker, and Nicholson & Co
themselves, considered the options for the future array of sounds. The overall conclusion was
that as none of the previous incarnations of the instrument had been completely successful, a
more drastic approach was needed to produce an instrument of real integrity and musicality.
Pipework has been retained and the basic layout of the divisions will remain the same. But the
console, action, wind system, expression boxes and even the building frame are all being
newly manufactured. At the time of the talk, Nicholsons were already making good progress
restoring existing pipes and starting on voicing (60 per cent are being refurbished; 40 percent
will be new), and manufacture of the wind system.

Nicholsons have based their approach on detailed research and respect for the history of the
instrument. The principal choruses, all retained, will keep their essentially Schulze style of
voicing of the 1890s rebuild, and the principal chorus in the new Grand division will be
similarly voiced. Stops which changed division, or pitch, or both, in 1972 will be returned to
their original home.

The earliest pictures of the hall show that the organ and the apse behind it were stencilled
more elaborately than today. A new scheme in the 1890s was obliterated in the 1930s when a
plain pastel scheme was applied to the whole hall, reflecting the contemporary aversion to the
‘excessive’ Victorian aesthetic.

After some structural damage in the late 1970s, the earlier decorative scheme was restored in
the main hall. The original scheme couldn’t be found so they used drawings for the 1890s
scheme which are at the V&A. However, there were no drawings of the organ so it seems this
was decorated by extrapolation from the scheme of the main hall. No colour pictures or
designs for the organ seem to have survived, but the detail on the black and white photos is
enough to show that there was quite an elaborate scheme. Examination of one of the pipes
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revealed the original stencilled designs. To recreate the original designs, new stencils will be
made individually for each design on each pipe.

Dismantling and rebuilding

During the complicated process of completely dismantling the old organ, many discoveries
were made, including that the statuesque angels topping each side of the casing are made of
plaster, while their crowns are made of solid iron. The video gives you a close-up view of main
elements of this huge task of remaking and reconstruction.

It so happens that the only two remaining organ pipe makers in the country are both in Leeds:
F. Booth & Son (voicers) Ltd of Stanningley and Shires of Bramley. David Hall, Director of
Booths, explained how their traditional specialisms are contributing to the renewed organ and
what has to happen to the pipes to make them sound as intended. Andrew Caskie, organ
builder, of Nicholson & Co in Malvern, summarised their role in co-ordinating the whole
project — a really collaborative team effort. Nicholsons’ website features latest progress
reports.

Pulling out the future stops

We will have to wait to hear the new organ until the whole extensive programme of Town Hall
renovations is completed. Darius predicts that each musician who performs will be able to
conjure their own range of colours from the much-improved instrument with its blend of
historic and brand new features.

Until then, donations towards the fund for rebuilding the organ can be made via The Brodrick
Trust. The total cost of this huge project is £1.8m. There is even an option to ‘adopt a pipe’ for
as little as £5 for 2ft pipes, up to £20 for a 16ft pipe. Each adopter gets a specially designed
certificate. https://www.leedstownhall.co.uk/support-us/adopt-an-organ-pipe/

The battle of the standards of measurement: metric versus imperial and metrology’s culture
wars

James Vincent

13 February 2023

James Vincent is a journalist and writer, based in London, who has worked and written for
numerous publications, including The Independent, the Financial Times, the London Review of
Books, Wired, New Statesman and others. He is a senior reporter for The Verge. ‘Beyond
Measure’ is his first book. He can be found on Twitter at @jjvincent.

In the summer of 2022, there was a brief ‘media storm’ when a Government announcement
supporting a return to imperial measurements stirred up old animosities between supporters
of this move and others who favour continuing to shift towards metrication. James Vincent,
who was about to publish his book on the history of measurement (metrology), helped to
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shed light on the background to this latest skirmish in a long war. He was invited to give a Phil
& Lit talk soon after his book was starting to get highly complimentary reviews.

His talk explored the origins and dimensions of what was known in the nineteenth century as
the ‘Battle of the Standards’: the fight for supremacy between the imperial and metric
systems of measurement. It explored how measurement became an issue of cultural and
political supremacy and why there’s still such strong feeling today.

James quoted the anti-metric song of the International Institute for Preserving and Perfecting
Weights and Measures, with its clear demand to preserve tradition. There is an overt
xenophobic as well as a religious element.

Then down with every ‘metric’ scheme

Taught by the foreign school. We’ll worship still our Father’s God!

And keep our Father’s ‘rule’!

A perfect inch, a perfect pint .The Anglo’s honest pound.

Shall hold their place upon the earth. Till Time’s last trump shall sound!

Measurement matters

Even anti-metric campaigners do acknowledge that measurement matters, so that customers
get a fair deal and unscrupulous traders do not have an unfair advantage. Standard
measurements need to be accessible, appropriate and consistent. These features tend to
become embedded in a state’s norms. Upholding adherence to standards is needed for
smooth running of affairs and becomes a symbol and tool of power. It seems that objections
to metrication are really about fear of control by an authority at a level higher than is deemed
acceptable.

Metric rules

Why was the metric system created? The lack of standardisation of measures in France, if not
a major cause of revolution in 1789, was a contributing factor. It harmed trade and the fair
collection of taxes, and it made feudal lords better able to exploit peasants. In the run-up to
the revolution, demanding metrological reform was common. Simplification and
standardisation of measurement was part of sweeping away the Ancien Régime and going
decimal at this point was all in the spirit of revolution and of scientific enlightenment of the
age.

The lynchpin was the metre and all other kinds of measure were linked to this. The unit was
based on 1/10,000,000 of the distance between the equator and the north pole. The standard
metre was made of platinum, a tough and pure metal which had only recently been
discovered. All units should be interconnected and thus the whole system made stronger. So
the capacity measure was based on a cube made of the length unit, which, when filled with
water, would provide the basic unit of weight. Calculations and conversions between units
would be made much simpler.

The decision that the system should be decimal, with all units divisible by 10, was, and still is,
controversial. Opponents argue that base-12 and base-16 systems (like those used by British
imperial and US customary measures) are easier for calculations in traditional settings such as
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markets. Yet science, engineering and commerce, needing to enumerate both the very large
and very small, benefit from a base-10 system.

The post-revolutionary leaders even experimented with a new system of measuring time:
months with names relating to weather and food production, with 10-hour days and a 10 day
week. It was more rational and was a way of reducing the influence of the Catholic church
with its set Saints’ Days. This digital calendar lasted about a decade. The clocks were never
widely adopted. Even the metric system itself was side-lined by Napoleon in the early
nineteenth century.

Though the French experiment with a more rational system of measurement originated from
citizens’ disgruntlement with the overall status quo, imposition of new measurements had at
various times and places over history been associated with powerful forces taking over
territory and extracting tribute or taxes from their new subjects. It is this resentment of
interference in private lives that is at the root of various flarings of objection to having an alien
metrology imposed.

Metric martyrs

The latest outbreak of hostilities is broadly related to alignment with or against Brexit and a
notion of reclaiming ‘sovereignty’. But metrication in Britain did not start with accession to the
European Economic Community in January 1973. Back in 1965 a Government plan was
launched with the aim of going metric over the next 10 years. Britain’s change to decimal
currency happened in 1971. Pharmaceutical products and industrial processes gradually
changed, though many units continued to adhere to the pre-metric standards. The UK never
banished miles, pints or stones.

But to some British citizens, any limitations on freedoms that have their origins beyond our
shores are cause for objections. The British Weights & Measures Association, founded in 1995
when packaged goods had to be labelled in both metric and imperial units, aims ‘to protect
and promote British weights and measures, and to oppose compulsory use of the metric
system’. Its patrons include some prominent public figures known for their championing of
tradition.

A new phase of protest can be dated to just after the turn of the millennium as an EU Directive
came into effect: imperial measurements alone were no longer permitted for selling loose
goods. Some market traders, most notably a banana vendor in Sunderland, became known as
the ‘metric martyrs’, as they were prosecuted for defying the rule. Headlines such as ‘Market
man faces scales of justice’ was, argued James, a watershed moment in the anti-EU campaign.
It was a supposedly draconian imposition on our freedoms that was easily understood and
exploited.

Active Resistance to Metrication (ARM) was founded in 2001 with an avowed intent to
‘oppose forced metrication’ and preserve the country’s traditional imperial units. A main
activity is replacing or amending offending road signs in the dead of night. James accompanied
a determined member on a mission to carry out a signpost ‘correction’.

Meanwhile, The UK Metric Association advocates the full adoption of the international metric
system for all official, trade, legal, contractual and other purposes in the UK as soon as
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practicable. The battle of the standards turns out to be older than we might realise and to be
more entwined with politics and belief than might at first appear. The book contains many
elements of this long history and is richly illustrated with examples.

Rachael Unsworth

Phil May(1864-1903) “An imp in a social teacup” Janet Douglas
21 March 2023

Janet Douglas painted a vivid and affectionate picture of the Leeds-born caricaturist. He was,
she commented, a fine draughtsman, able to summon up a whole scene in a few lines. When
he began his work, black and white drawing occupied a lowly position but, post-1870, there
was a dedicated ‘Black and White’ gallery — the Grosvenor Gallery — and Phil May’s drawings
were acclaimed by such respected artists as Whistler, Leighton and Burne Jones.

He was a very shrewd self-publicist and the press was full of short ‘gossip’-type pieces about
him — even about his holiday plans. At the time it was supposed that Phil planted the articles
himself. Whatever the truth, the press coverage, allied to his craftsmanship, ensured that he
became an artistic super star. At first his drawings had to be painstakingly reproduced by
being etched onto a printing plate but from the late 1870s the photogravure process became
increasingly available and this made the printing process significantly easier.

Phil May was born in New Wortley, West Leeds, and although it was a large end-terrace
house, it was not in a salubrious area. It is often thought that his was a ‘rags to riches’ story
but in fact it was the opposite way round. His grandfather was known as Squire May and was a
rich coal owner from near Chesterfield. Phil’s father, also named Philip, spent his inheritance.
He attempted a number of enterprises, including a brass foundry, but all failed, leading to the
need to move the family to New Wortley. At one point he was imprisoned for dubious
financial dealings. Phil did not go to the local school but travelled into the city centre to attend
St George’s church primary school.

At the age of thirteen Phil left school to become assistant to William Ramsdale, a well-known
local musician. Phil used to visit the Grand Theatre with his friend Fred Fox and, thanks to his
gift of the gab, he managed to gain admittance backstage. At this time he began drawing
caricatures of the actors who were happy to purchase them. Curiously, he is described in the
1881 census as a ‘designer of wallpaper patterns’. His first attempt to make his way in London
failed and he ended up for some time living in penury. He had to return to Leeds where he
met Sarah Farrar, known always as Lilian. They lived together even though she was married
and were not able to marry until 1886 after she and her husband were divorced. He next
obtained a job on the St Stephen’s Review in London at 5 shillings (25p) per week. There he
met the owner of an Australian journal who was so impressed by Phil May’s work that he
offered him employment at the vast sum of £20 per week — soon increased to £30. The couple
set off for Australia in November 1885.
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After three years in Australia Phil was offered £1,000 to study art in Parls The academic

discipline did not suit him and he dropped out of the college. .

=l

It was also during his time in Paris that his excessive alcohol
consumption began, together with his love for cigars. Back in
England he was taken on to the staff of Punch in 1893 and it
was his work for this journal that made his name. Punch paid
for him to attend the Chicago World Fair in 1893, but he failed
to produce any drawings there, apparently being drunk during
his whole time there.

By 1896 he was able to produce his own publications, Vi
including the extremely popular Guttersnipes book of drawings and a series of annual
publications of his work through which he earned large sums of money. His art was fetching
higher prices than well-known fine artists of the period. He also became friendly with
celebrities, including heavyweight boxing champion, John L Sullivan. His work captured the
mood of the period with his ability to contrast the lives of the poor with those of the leisured
classes. He particularly empathised with poor children, who often featured in his drawings.
However, in today’s world some of his drawings would be regarded as offensive, including his
caricatures of Jewish men and women and his drawings of black men and women in
derogatory situations. By contrast he was for a time influenced by Japanese art which he
treated with considerable respect. It was often thought that his drawings were immediate and
came straight from his pen. But for his set-piece drawings this was not the case and he made
preliminary sketches before the finished piece, often taking lines out in the process to focus
on the remarkable economy of line.

There is as yet no blue plaque in Leeds to Phil May but there is one on his London home in
Holland Park. However, in Leeds in 1910, some years after his alcohol-influenced early death,
his admirers subscribed to a commemorative tablet placed on the wall of his birthplace in
Wallace Street, New Wortley. Following the demolition of this house the tablet was moved to
the City’s art gallery.

In the questions following the talk, it was mentioned that Phil May was a very active member
of the Savage Club, a convivial meeting place for Bohemians and for which he drew many
menu cards. As an artist he was not party political but the whole tenor of his drawings
demonstrated his broad political sympathies with the poor.

Michael Meadowcroft

Leonora Cohen (1873-1978) — A woman ahead of her time Michael Meadowcroft
15 June 2023

Michael Meadowcroft is a journalist and author specialising in British politics. He was also
honorary secretary of the Phil & Lit from 2020 to 2023.
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Leonara Cohen, born on 15 June 1873, is well known as a Leeds suffragette who carried out an
audacious act of protest. But she was much more than that. The daughter of a Leeds
sculptor, she broke with tradition by marrying a Jewish Liberal but became a Labour city
council candidate and was one of the city’s first women magistrates.

On the day that marked 150 years since Leonora’s birth, Michael’s talk included his experience
of meeting this remarkable woman when she was already over 100 years old. It is included
here as a version of his script for the presentation, rather than as a review.

Meeting Leonora

On 14 September 1976 | was in Llandudno for the annual Liberal Party conference. | was in the
middle of researching for an MPhil thesis on Leeds political history and | was seeking out
politicians who had been active in Leeds before the war. | had read that Leonora Cohen had
retired to North Wales and | tracked down her address:

Whitehall Court
Whitehall Road
Rhos-on-Sea

| assumed that this was a care home and so wrote to “The Matron” enquiring whether she
thought Mrs Cohen might be able to meet me. | had a letter back by return from Mrs Cohen
saying she would see me at 10.30 on Tuesday! | duly presented myself spot on time and this
tall elegant lady took me to her flat. The first thing she said to me was “I retired here from
Leeds ten years ago when | was 93 to get away from people like you!” | particularly wanted to
talk to her about her political activities and she was very happy to reminisce on these.

A Leeds childhood

Leonora was born into a well-known, but poor, Leeds family. The Throps were all sculptors and
there are examples of their work across Leeds and beyond. Her father was Canova Throp —
named after the great Italian Sculptor, Antonio Canova. The Throp sculptors depended on
commissions for their income and these were far from being frequent. Added to his precarious
economic situation he contracted TB of the spine and died at the early age of 30. Leonora was
just 5 at her father’s death and her mother was left to bring up her daughter and two sons on
her own. She worked long hours as a seamstress to provide for them.

Leonora briefly attended school but mainly had to stay at home to assist her mother’s work.
Seeds of her later activism were sown by her mother commenting that “If only women had the
vote things would be different”. She was particularly incensed that the drunken lout who lived
in a house opposite had the vote because he was male. At an early age she vowed to change
things. Her mother became convinced of the importance of diet for health and became a
vegetarian; Leonora followed and remained a vegetarian all her life.

Making a living and a match

She formally left school, at around 14 years old, to become an apprentice milliner, working
without a wage for a year. She became skilled at this work and had to take extra work home
for private clients. Soon she was earning £5 per week. At the age of 16 she responded to an
advert for a Head Milliner and got the job. By the age of 20 she had moved to Bridlington to
become a millinery buyer.
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Leonora had met Henry Cohen at a party when she was 14 and Henry was 21. Anti-Semitism
was rife and the Leeds Jewish community had hardly begun to move out of its Leylands
ghetto. They didn’t meet again for four years. When they married in Bridlington in 1900, he
was 33 and she was 27. No members of either family were present. Henry’s family of jewellers
cut him off and he had to make his own way as a watchmaker and repairer.

Leonora said that they married “for love” and had a “wonderful life” for almost fifty years.
I ' Henry staunchly supported Leonora throughout her
campaigning but was “choosy” as to which women
should have the vote. He was a lifelong Liberal and a
member of the “posh” Leeds and County Liberal Club in
Quebec Street. Club members regularly passed rude
comments on Leonora and he eventually resigned from
the Club. She said that her militancy lost her every close
friend.

Their daughter, Rosetta, was born in October 1900, but
she died in infancy. Their son, Reg(inald), was doted on
(“Heaven-sent blessing”). He accompanied his mother to
) suffragette meetings and sold newspapers.

ey
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The activist

Leonora’s suffragette militancy sprang from her wider regard for the discrimination against
women generally. Her activism was always much broader than the one campaign for votes,
and she was later a trade union officer and a member of a number of influential public
committees, such as the Leeds Trades Council. She joined the Women’s Social and Political
Union (WSPU) in 1909 and by 1911 she was the secretary of the Leeds branch. The Leeds
branch, based in the Grand Assembly Rooms, Briggate, was extremely active and was able to
bring thousands together for open air rallies, often on Woodhouse Moor.

She always said that she was shy and very nervous but steeled herself to speak at public
meetings. She also hated violence but believed that there was no choice when the
government denied women the vote.

On 21 November 1911 she joined the WSPU deputation to Westminster. And when there she
was part of the delegation that set off from the Caxton Hall meeting place to parliament when
it was charged by mounted police with batons. Leonora threw a stone that smashed the
window of a government building and was duly arrested. She had written a protest and
fastened it to the stone. It read: “VOTES FOR WOMEN. This is my protest against the Liberal
Government for its treachery and torture of the suffragettes of Great Britain who claim the
right to have the vote and become recognised citizens. Leonora Cohen, Leeds”.

She represented herself in court and made a “spirited defence”. Even so she was sentenced to
seven days in prison. When released Henry worried about her safety. In March 1912 Leonora
took part in another Parliament Square protest but this time avoided arrest. In January 1913
there was a Reform Bill wending its way through Parliament and there was hope that there
would be some measure of women’s enfranchisement — “half a loaf”. But on 27 January
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Asquith announced that the Bill would be dropped. Suffragettes felt betrayed and more
militant action followed.

A daring stunt

Leonora was incensed and decided on her own action, without any formal involvement of
WSPU colleagues. She bought a guidebook to London and chose the Tower of London as her
target. She took two iron bars from her fire grate, carefully filed down, and hid them under
her coat. The first time the underground train got to Mark Lane station (now Tower Hill) she
was too frightened to get out, so she went round the Circle line again. This time she went in
and attached herself to the back of a group of schoolboy visitors as if she were a teacher.
When the group reached the Jewel House, she flung the iron bar over the heads of the
schoolboys and smashed the glass cabinet. She was arrested immediately and when searched,
the beefeaters and police found the second iron bar and a hammer. When asked why she had
taken such action she replied:

“It is my protest against the treachery of the Government against the working women of Great
Britain”.

Henry was horrified, “Oh my God, what next?” he is reported as having commented. But, as
ever, was supportive.

In court she was charged with “unlawful and malicious damage to an amount exceeding £5, to
wit £7. Bailed for Trial by Jury”. A fine of more than £5 meant going to Crown Court. Very
cleverly, Henry, rather than concentrating on the action itself, in court focused on the amount
and produced a witness — a cabinet maker in the jewellery trade — who told the court that he
had supplied an estimate to repair the glass for £4 10s (£4.50). The judge then directed the
jury that they must decide the value of the damage. If it couldn’t agree, the judge then
directed that they must give the prisoner the benefit of the doubt, which they did, and
Leonora was released.

Disturber of the peace

On 4™ May 1913 there was a huge demonstration on Woodhouse Moor at which she was one
of the principal speakers, encouraging her audience to direct action: “3 pence of paraffin is
better than speeches”. The Deputy Chief Constable of Leeds then went before the magistrate
asking for her indictment under 1861 Malicious Damage Act saying,

“One Leonora Cohen is a disturber of the peace of Our Lord the King and is an inciter of others
to commit divers crimes and misdemeanours against the peace”. She was duly arrested,
brought before the Court, found guilty and bound over to be of good behaviour in the sum of
£50 (over £4,500 in 2023), which Henry paid. Perhaps surprisingly, she agreed to be bound
over, and thus escaped gaol again.

The Leeds Liberals planned a mass public rally with Prime Minister Asquith on 4" May 1913 at
the Coliseum. Eight hundred police were on duty. The suffragettes decided on an alternative
action and they organised a huge march up to the Coliseum. The posters had the somewhat
obscure slogan “Strong reasons make strong actions”.
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En route, on the corner of Great George Street and Portland Crescent, was the Labour
Exchange, established under the 1909 act. Ahead was the huge police presence and here was
a public building. Leonora threw a stone through a window. This time the damage was
estimated as £26 and as a result she was remanded in custody in Armley Jail prior to trial
before judge and jury on 3" December, almost six months ahead. She immediately went on
hunger strike and, much more dangerous, thirst strike. Having become extremely weak, she
was released on licence on 1* December under the “Cat and Mouse Act”.

Henry then embarked on a clever but very risky strategy. He wrote (on Leeds and County
Liberal Club paper) to the Home Office stating that if she was re-arrested and imprisoned he
would accept no responsibility for her and would not take her back home afterwards. In other
words, he made it plain that the government would be responsible if anything happened to
her during or after another spell in prison. The context for this decision is crucial. Just six
months before, Emily Davison had died after throwing herself under the King’s horse at the
Derby, creating huge publicity. Henry, rightly, believed that the government would not risk
another martyr.

It was suggested to Henry — possibly even by the authorities, including the police — that he
should take her away from Leeds to a “place of safety”. Reluctantly he and Leonora agreed,
and the family moved to Harrogate, where she opened a guest house and harboured other
suffragettes escaping the “Cat and Mouse Act”. These included young suffragette Lilian
Lenton, whom she helped to escape in May 1914 via the coal hole, wearing Reg’s school
uniform.

Suffragette direct action was suspended on the outbreak of war. Leonora went to work at
Leeds Forge on munitions production. She hated it, calling it “noisy and dirty” but had
volunteered. She was producing shells which were then packed into bombs at the more
famous Barnbow works in East Leeds. Leonora joined the General and Municipal Workers’
Union and thus began her second career as a socialist activist. She found that the TU officials
were generally not concerned with women workers but one of them encouraged her to form a
branch of munitions workers. This then got itself affiliated to the Trades Council. The case of
the underpaid workers went to the Munitions Tribunal where it was represented and won by
the lawyer (and later Labour MP) Henry Slessor, briefed by Leonora.

One of the puzzles about Leonora’s life is why she was not involved with the Independent
Labour Party during her suffragette years and with the socialist activity which went alongside
the suffrage campaign. When | asked her this in 1976 she replied, “l wasn’t such a fool to be
involved in politics before | had a vote”. But, in fact, women had the local vote for the School
Boards from 1870, the Boards of Guardians from 1894 and for Town Councils from 1907. One
might have thought that it would have been a powerful tactic to fight — and win — these
elections and thus demonstrate the contribution to democratic representation women make.
Later, she was three times a Labour candidate for the Leeds City Council in the Brunswick
Ward. It was not a particularly hopeful seat for Labour, running out to the city boundary from
a corner of the city centre by Brunswick Street (by the Merrion Centre today) and she did not
poll well. When she first came before the Leeds Labour party to become a candidate in 1922
the Labour minutes contain an insight into the later Leonora:
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“Mrs Cohen was interviewed at some length after which the following resolution was passed:
That Mrs Cohen having admitted her mistake and having expressed her regret for her action in
supporting a candidate (Walt Wood*) in opposition to an officially selected Labour candidate
(in East ward) last year and having further assured us of her loyal action in the future, we now
endorse her candidature for the Brunswick ward.”

(* Walt Wood was a TU official on the left and something of a maverick. He supported
women’s franchise.)

Her trade union activities continued and by 1922 she was the District Organiser for the Union
and also Vice-President of the Leeds Trades Council. In March 1923 she became the first
woman President of the Yorkshire Federation of Trades Councils.

When | met Leonora, we talked particularly about her political activities. In this context | asked
her if she remembered the Leeds Gasworkers’ Strike of 1890, which was a seminal event in the
advancement of the Leeds Labour party. “Oh yes”, she said, ”I'd just left school then!”

She said that she only became involved in party politics after women got the vote: “l was not
such a fool as to be involved without a vote”.

She commented on a number of Labour Councillors who were sympathetic to the suffragette
cause. She also mentioned Alf Mattison, Labour organiser, diarist and local historian; he had
said to her “Leonora, the years have treated you well.” “No”, she replied, I've treated the
years well!”

Justice of the Peace

In 1924 she was appointed a Magistrate — an office she held for 25 years. On a visit to Armley
Gaol she asked to see the log for 28" November 1913 (the date of the Asquith meeting). There
was her name, with no date of release. She remarked that “technically I'm still out on licence
and could be recalled!”

In 1928 she was awarded the OBE for her public service.

In 2007 | was pleased to unveil a Leeds Civic Trust blue plaque on one of her Leeds residences,
2 Clarence Villas, at the bottom of Clarendon Road.

Leonora Cohen was a remarkable person. She had a phenomenal memory. As a younger
woman she was extremely attractive and even later in life she had an imposing and elegant
presence. She would have been surprised, but certainly not unhappy, to find us remembering
her today, so long after her campaigns.

She believed in democracy and felt passionately that it was best served by a universal
franchise. She would not be content to see that at the last general election one third of the
electorate could not be bothered to vote; and at last month’s Leeds City Council election less
than one third actually voted. We need a host of Leonora Cohens today to revive our faltering
democracy and to inspire a new vision for a new age.

Michael Meadowcroft

26



150" Anniversary of Leeds Bridge

On 9 July 2023, exactly 150 years after the opening of mid-Victorian Leeds Bridge, a group of
Phil & Lit members congregated in the middle of the bridge for a walk led by geographer and
tour guide Rachael Unsworth.

In two hours of fine summer weather, the participants heard about the role of the River Aire in
the history of Leeds and the importance of this crossing point. They walked over or at least
viewed many other city centre bridges. We finished on the newest structure: the David Oluwale
bridge, opened in January 2023 to link Sovereign Square to the emerging Aire Park.

Drawing on many sources about waterways and bridges plus the detailed press coverage of
the grand civic celebration on 9 July 1873, the guide tried to evoke the sense of occasion and
the enduring significance to Leeds of the river and its bridges.

(see photos on p 48)

The River Aire was a vital resource in the establishment and flourishing of a settlement at this
spot in Yorkshire. It has also always been a barrier. The crossing point here in the middle of
Leeds has been in use for centuries. Romans would have come this way en route between York
and Chester, though they would have had to ford the river. We don’t know exactly when the
medieval stone bridge was built, but we do know that it was definitely here by the fourteenth
century. Until the 1820s, it was the only road bridge between Kirkstall and Swillington.

The need for a new bridge

With the accelerating volume of traffic linked to growing prosperity of the eighteenth century,
the stone bridge had been widened three times. But a trade
directory of 1830 recorded that: “the traffic is so immense as
to have long ago suggested the necessity for additional
bridges to communicate with the heart of the town”.

the new bridge included carrying
Saturday in 1866, 4,000 vehicles
crossed the River Aire here.

Making the business case for
out a traffic count. One
and 55,000 pedestrians

From 50 entries for the competition to provide a new
structure, the contract was awarded to T Dyne Steel of
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Newport (1822-1898), with Henry Barlow (1812 -1902) acting as consultant engineer and
judge of the competition. These names are recorded on a brass plaque on the upstream
parapet, along with the names of others involved in construction and all the civic figures
attending the ceremony for laying the foundation stone on 9 September 1871.

The Bridge structure
What we see as we cross the bridge today are the decorative cast iron external arches. Passing
underneath on a boat, you see the wrought iron supporting structure.

A proud boast at the time was that at 60 feet wide, Leeds Bridge was four feet wider than old
London Bridge and 18 feet wider than Rennie’s Waterloo Bridge.

The cost of construction, demolition of the old bridge, dredging & sinking of foundations,
purchase and pulling down of old property, plus compensation, amounted to about £50,000.

Technical details of the bridge design were carried in issues of the journal Engineering in June
and July 1873.

The ceremony of 9 July 1873

Less than three years after work began, it was time for the Mayor of Leeds, Henry Oxley
(1803-1890), to declare the new bridge open. Oxley’s lavish album of memorabilia and
cuttings relating to the celebrations was acquired by the Thoresby Society in 1973 and came
with a letter from the previous owner commenting that “On the evidence of its contents, this

24

was quite a ‘do’”.

Fearing that rain might spoil the occasion (it mercifully held off), a brisk and business-like
procession set off before the appointed time of one o’clock. The Lancers’ bandsmen “with
remorseless tenacity”, set a pace which was “simply killing to constitutions aldermanic”. Their
progress along South Parade, Park Row, Boar Lane and Briggate was judged not to be “the
majestic slow stride of official dignity”. Breathless aldermen were not kept hanging around.
Brief prayers and speeches were spoken from a dais in the middle of the bridge, the
ceremonial ribbon was cut and invited guests made their way back through great crowds. All
were seated for lunch in the Town Hall as the clock struck three. Women were present in the
crowd and at The Town Hall luncheon, but not amongst the official party.

Oxley’s album includes a copy of the programme of musical entertainment performed.
Specially worded for the purpose, and including no examples of great poetic merit, it is likely
that few of the numbers experienced more than this one performance. The new bridge and all
who had contributed to this great endeavour were thoroughly celebrated in an exhaustive
sequence of toasts.

Rachael Unsworth

The John Roles Memorial Lecture

6 September 2023, Leeds Art Gallery
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In memory of John Roles (1957-2020), head of Leeds Museums & Galleries 2004-2020, this
event focused on elements of the history of the city.

Mining, milling & machinery: recent archaeological explorations in Leeds
Dan Waterfall — CFA Archaeology
The event opened with a tribute from Kate Fellows, Head of Learning & Access, LMG

John Roles was the Head of Leeds Museums and Galleries from 2004 -2020. He had a
remarkable effect on the service and the city, taking us from relatively low visitor numbers to
an internationally known, award-winning service, diversifying collections knowledge and
inspiring community engagement.

For me, he was my boss, a mentor, and a friend. Our conversations shaped how | view the
world. He firmly believed in our civic role as a local authority museum service. He would say...
We are here by, for and with the people of Leeds. We are rooted in this city by its archaeology
and its people. He also believed in lifelong learning and curiosity (which is good when you’re
the Head of Learning for the service!) One of his favourite stories was about baking bread on
skillets with school children on the Victorian range in his first job at Royston Museum. It wasn’t
a cautionary tale of Health & Safety, but one of awe and wonder on the faces of the children
taking part, the practical side of exploring the past, and eating lovely, hot bread.

That’s why this lecture is such a fitting tribute. It’s about the city he cared for, new ideas being
shared and us all being in the room together. His ethos for Leeds Museums and Galleries of
working with people for the benefit of the city lives on. Thank you, John, for your lasting legacy
to Leeds.

Dan Waterfall has worked at CFA Archaeology since 2018, carrying out archaeological
investigations ranging from small watching briefs at residential properties to long running
excavations on major infrastructure projects.

Dan studied archaeology at the University of Nottingham, and since graduating in 1996 has
worked as a commercial archaeologist in the Midlands, London, the South West, and from
2014 has been based in Yorkshire.

As a result of the varied nature of commercial archaeological fieldwork, Dan has gained a
broad range of experience in the techniques of archaeological investigation covering diverse
time periods from the Palaeolithic up to the modern Industrial period.

Dan explained why digging takes place and how the archaeologists come to be involved in
excavations. Then he showed us examples of how various map, documentary and artefact
sources are used to inform the process of excavation, to make sense of what they find, and
how the finds are recorded.

He illustrated his work with an overview of three excavations carried out by CFA Archaeology
at industrial sites in Leeds:
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o Remains of coal mine infrastructure at Nursery Pit, excavated at the site of the Logic
Leeds distribution centre on the eastern fringes of the city

o Hyatt Hotel site, Sovereign Square excavations of 2022 on a site known to have been
occupied by many centuries of industrial activity, with goits bringing River Aire water to drive
water wheels, all hidden underneath the remains of the tram depot

o Midland Junction Foundry, Silver Street, a Grade Il listed site explored in 2023.
Together with the Round Foundry of Fenton, Murray and Wood, this foundry represents the
earliest phase of specialist machine and tool manufacture — part of the major textile and
engineering industry of Leeds.

How the process of archaeological investigation starts

The National Planning Policy Framework gives the overall starting point for much
archaeological work. Local Authorities have a duty to require developers to assess, using
relevant expertise, whether heritage assets (sites and buildings of historic value) will be
affected by their proposal. Where desk research indicates that a development will involve
significant impacts, a ‘field evaluation’ is called for.

Investigations start with the Historic Environment Record, giving access to information on all
known sites of historic interest — from pre-history to the twentieth century — and any
archaeological work that has already been carried out in the area.

All planning applications with a potential
impact are then referred to the Advisory
Service — here it's under the West Yorkshire
office. If it is concluded that field work is
needed, they draw up a specification of what
is to be done, how and why.

In the first example in east Leeds, the aim was
given as “to identify and record the
presence/absence, extent, condition,
character and date (as far as circumstances
permit) of any archaeological features and
deposits within the development site”.

How the on-site work proceeds

The method was to be ‘strip and record’ with the outcome of ‘preservation by record’. This is
an acknowledgement that the site was going to be irrevocably damaged by the imminent
property development. The archaeological work in such cases can be no more than mitigation
of the destruction of buried archaeological remains. All that will be available to see in future is
detailed, labelled mapping of the sites and photographic records, rather than a preservation of
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the site and any artefacts as uncovered by the archaeologists. This is the outcome for all three
sites considered in the presentation.

It may be surprising to non-archaeologists that this is standard procedure — in two respects.
First, that sites have to be investigated even where there is already quite good evidence of
what was where, and the dig does little more than confirm what was known from
documentary sources. Second, that even relatively important and unusual sites, such as the
mill goits of central Leeds or the Midland Junction Foundry, do not get to be preserved in any
way except indirectly via ‘preservation by record’.

Outcomes and outputs from site investigation

In each case, the results of the archaeological excavation were able to meet the aims set down
in the specification. The fieldwork successfully identified and recorded the presence, extent,
condition, character and date of the archaeological features.

o) Logic Leeds Park, Pontefract Lane: provided information on the development and form
of Nursery Pit

o) Sovereign St: enabled a better understanding of the development of this part of Leeds
and the establishment of Cooper’s Mill and its water management system.

o) Midland Junction Foundry: resulted in a full record, analysis and report on all
archaeological remains of the Midland Junction Foundry prior to their destruction during the
development of the site.

Dan concluded with a summary of what happens once the digging stops, where the
information is stored and how it can be retrieved. Anyone can access the searchable
Archaeology Data Service library of unpublished fieldwork reports
https://archaeologydataservice.ac.uk/library/. In this sense, the outcomes of the work are
much more available to a wide audience for the long term than would be the case with some
attempt to preserve actual elements of the stripped historic site and some of the artefacts
found.

The presentation with its strikingly detailed photographs and maps is available on the LPLS
website under Past Events — scroll down to find this event in date order.

Rachael Unsworth

Temple Newsam park: one hundred years on
A joint event between Temple Newsam House and Estate, Leeds Phil & Lit and Leeds Art Fund
19 October

Our collaborative event was held one hundred years to the day after the house and grounds of
Temple Newsam were first opened to the public.

Instead of an event focusing principally on the very special ensemble of Temple Newsam’s
architecture, fine art and furnishings, it was decided to major on the setting of the house on
its hilltop site.
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As an introduction, members of the two visiting Leeds societies were shown up to the second
floor Prince’s Room at the end of the South Wing. From this vantage point we could look
through both east and south-facing windows to appreciate the extensive sweep of undulating
lawns with picturesque stands of trees and wooded hillsides beyond. At first sight, you might
be deceived into thinking that this is a timeless landscape, as seen by generations of occupants
of the house.

Curator Adam Toole swiftly made it clear that this is far from being the truth. He outlined the
sequence of very significant changes that have occurred over the centuries and referred to the
evidence captured in art works depicting the house and its startlingly contrasting setting in
different periods.

After centuries of mainly being land used for hunting, fishing, agriculture and timber
production, a substantial Tudor house was built on the hilltop, followed by almost complete
rebuilding in the early seventeenth century — the house that still survives as a rare example of
a Jacobean mansion. A formal geometric garden added to its prestigious appearance. The east
avenue, still clearly visible from the Prince’s Room, was cut through the woodland to make the
main approach to the house in the early eighteenth century.

A later generation of owners engaged fashionable landscape architect Lancelot ‘Capability’
Brown to devise a much more naturalistic, flowing landscape and elements of this design
remain over 350 years later. The Victorian descendants, mainly using their 4,000 acres for
hunting and agriculture, installed a lavish formal garden, typical of the age, below the south
wing. This was the last great reworking by the many generations of aristocrats. In 1922, the
estate’s last private owner, Edward Wood, sold 900 acres of parkland to Leeds Corporation for
£35,000, with the house included ‘“for free’. The following year, over 200 acres of the estate
was opened to the public.

Shockingly, though, during the Second World War, the Ministry of Fuel commandeered the
park. Whereas earlier coal mining had remained on the fringes of the estate or underground,
there was now open-cast mining across many acres, with layers of overburden heaped up and
coal seams near the surface gouged out. Mining continued until the 1970s and restoration of
the ravaged landscape was still under way in the 1980s. Now it’s hard to believe that this
episode of exploitation really happened.

Outside in the grounds, in a merciful pause between squally showers, Estates Officer Dave
Thorpe led us to the South Terrace. We saw the cast iron Victorian fountain — all that remains
of the nineteenth century garden design. It’s now surrounded by formal foliage plants of the
late twentieth century. The opencast mining had extended right up to the edge of this square
of garden at the foot of the south wing. Yet on the area that had been turned upside down,
trees have rapidly grown up, and the view to the south and west has been blocked. Without
the trees, we could have looked down towards the motorway, and the spot where the Knights
Templar had their settlement by the River Aire from 1155 to 1307. Should the trees be felled
for the sake of reinstating the open vistas? The visitors were strongly in favour of keeping the
trees.
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Dave explained the ingenious water supply system devised by John Smeaton (1724-1792). A
local resident — he lived just up the lane at Austhorpe — he was also a nationally renowned
mechanical and civil engineer who turned his hand to solving a wide array of practical
problems. Elements of his conduits and the location of his mechanical pumping machinery can
still be picked out.

Just before the next downpour, we made it to the former stable block for tea and (excellent)
scones, served by the café staff. Dave and | then gave a presentation to show paintings, maps
and photographs to give a more in-depth overview of transformations over the centuries,
including the creation of new avenues to Whitkirk and to the west. There are more changes
ahead. Leeds City Council has commissioned studies to devise ways to enhance the visitor
experience on the estate as well as protecting and enriching the natural environment.

After our explorations in the house, grounds and the illustrated talk, some of us joined other
civic guests for the celebratory reception in the house where we were entertained by a stylish
1920s-style student jazz band. Speeches hailed the great benefits to the people of Leeds in
having such a rare gem of a house and its extensive grounds for our enjoyment all year round.
A special birthday cake, featuring a portrait of the house and sprinkled with golden stars, was
cut by Lord Mayor Al Garthwaite and consort Angela Gabriel.

Many thanks to Events Secretary of Leeds Art Fund, Olivia Stross, and the staff at Temple
Newsam for making this unusual event such a pleasure for all involved.

P—

Rachael Unsworth

Disputed Inheritance — The Battle Over

Mendel and the Future of Biology

®8 Professor Greg Radick, University of Leeds
| 25 October 2023

Gregory Radick is professor of history and
philosophy of science at the University of
! Leeds.

He studied at Rutgers (BA History) and Cambridge (MPhil & PhD History and Philosophy of
Science) before arriving at Leeds in 2000. In his final year at Cambridge, he was the Charles and
Katharine Darwin Research Fellow at Darwin College.

At Leeds he has served as Director of the Centre for History and Philosophy of Science (2006—
18) and the Leeds Humanities Research Institute (2014-17).

He is a past President of the British Society for the History of Science (2014-16) and a past
President of the International Society for the History, Philosophy, and Social Studies of
Biology (2019-21).
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Books include The Simian Tonque: The Long Debate about Animal Language (awarded the
2010 Suzanne J. Levinson Prize of the History of Science Society for best book in the history of
the life sciences and natural history) and, as co-editor, The Cambridge Companion to Darwin.

His has featured in the Times Literary Supplement, on BBC Radio 4'sIn_Qur Time and
PBS's Genius by Stephen Hawking.

In 2022 he was appointed to the Board of Trustees of the Science Museum Group.

Greg has published widely on the history of biology and the human sciences after 1800, with
particular emphases on Darwin and Darwinism, genetics and eugenics, sciences of mind,
language and behaviour.

‘Violent Video Game Fan? It’s All in the Genes’; ‘Not Eating Greens is in Your Genes’; ‘Why
Couch Potatoes Can Blame it on Their Genes’.

These are just a few of the headlines that have appeared in UK newspapers over the past ten
years (Daily Mail, 21° Feb; 14" Feb; 15" Feb 2014 respectively), all of which suggest that our
destiny is somehow dictated by our DNA.

It’s a common and seductive idea, and one which Professor Greg Radick, of the Centre for
History and Philosophy of Science at the University of Leeds, would very much like to
challenge. And with good reason.

In his new book ‘Disputed Inheritance: the Battle Over Mendel and the Future of Biology’, Greg
argues that much of the blame for those newspaper headlines rests with our school textbooks.
The physicist-turned-philosopher of science Thomas Kuhn once warned that science textbooks
offer about as much insight into the history of science as a glossy tourist brochure does into
the culture, history and language of another country. In a thoroughly engaging and
illuminating talk, Greg showed us why.

Open any biology textbook today whether at GCSE or undergraduate level, and 19" century
Abbott Gregor Mendel will be found on a pedestal being hailed as the founding father of
modern genetics, and discoverer of the particulate units of heredity that we today call ‘genes.’

When not attending matins and evensong, Mendel had worked diligently in his monastery
garden at the St. Thomas Abbey in what is today Brno in the Czech Republic to cross pea
plants with discrete, binary traits such as white or violet flowers. He then counted the number
of their progeny that displayed these traits and made the striking observation that these traits
appeared in regular numerical ratios which have since been interpreted as being due to the
operation of particulate units of heredity that we know today as ‘genes.’

But if Mendel could be somehow whisked from his mid-19"" century monastery garden and
transported to the early 21* century, although he would no doubt be flattered, he would most
likely also be utterly bewildered to see the accolades that are heaped on him in contemporary
textbooks as the supposed discoverer of the gene. For as Greg pointed out, nowhere in his
now famous paper of 1865 in which he described this work, does Mendel declare his intention
to uncover the mechanism of heredity. Rather, it seems that his aim was much more modest:
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to work out the law governing the behaviour of characters in a particular class of hybrid
plants.

And yet, somehow, over the course of the 20" century, the Mendel who was trying to cast
new light on plant hybrids became transformed into a figure of legend — the familiar (not to
mention painfully clichéd) lone genius whose work on heredity was so far ahead of its time
that it lay unappreciated for many decades. This act of transfiguration was largely thanks to
Whitby-born English biologist William Bateson (1861-1926) who, in the early 20" century,
appropriated Mendel’s work and used it to argue for his own vision of a theory of evolution
that was based on the inheritance of discrete traits. Opposing Bateson was his former friend,
W. Frank Raphael Weldon (1860-1906), who championed an alternative view which
recognised that the way in which biological traits manifest themselves is not simply
determined by heredity alone — but crucially by the way in which chromosomes interact with
their physiological, cellular and environmental context. Where Bateson used Mendel’s peas to
argue his point, Weldon used water fleas to show how the length of their spine emerged
through an interaction between their genetic background and environmental factors.

But Bateson won the day. Not so much because he had better arguments or science, but
rather because Weldon died at the tragically young age of 46 before he could finish his major
body of work. In his new book, Greg poses the question of how differently might the history of
biology have unfolded if Weldon had not died? Such counterfactual or ‘What if?’ history
makes for great TV drama (for example, the recent hit series ‘The Man in the High Castle’ set
in an imagined Cold War between the victorious Axis powers of WW2) but is often sneered at
by academic historians.

Yet as Greg showed, exploring plausible counterfactual histories can be a useful exercise in
shaking us out of complacent assumptions that the present-day circumstances in which we
find ourselves were somehow inevitable. In the case of Mendel, it reveals that his experiments
with peas — impressive as they were — have only given us part of the story when it comes to
what genes are and how they work. For if we focus solely on Mendel and his peas, what we
fail to appreciate is the significant extent to which genes behave in different and complex
ways according to their cellular, developmental and physiological context.

Greg’s exploration of a counterfactual history in which Weldonian genetics won the day
inspired him to carry out his own intriguing experiment. Together with his colleague Annie
Jamieson he put together an undergraduate genetics syllabus which, unlike conventional
approaches to teaching this subject, did not start with Mendel and his peas. In what is
becoming known in history of science circles as ‘the Leeds experiment’, students who followed
this alternative genetics course were found to be much less inclined towards the kind of
biological determinism evident in those Daily Mail headlines.

But does any of this matter really beyond the academic seminar room or lab bench? Greg
would argue emphatically that it does. GCSE chemistry may well allow us to leave school with
a grossly over-simplified view of the atom as a miniature solar system in our heads, but this is
unlikely to have any deleterious consequences in daily life. Unfortunately, the same cannot be
said for the widely held — and grossly oversimplified — concept of genes popularised in the
above newspaper headlines as being atoms of heredity. The notion that our destiny is written
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in our DNA, all too easily cultivates fertile ground for bigotry, prejudice — and much worse. As
a powerful and chilling example of this point, Greg showed a diagram from a book published in
Nazi Germany that showed Mendelian inheritance patterns not for peas, but for people.

If anyone needed any further persuasion that the time may well have come for us to revise the
genetics section of our biology textbooks to include Weldon and his water fleas alongside
Mendel and his peas, they need look no further than this slide.

Kersten Hall




Joseph Priestley Memorial Lecture 2023 Mill Hill Chapel

The Congregation of Mill Hill Chapel at the time of Joseph Priestley’s Ministry
Janet Douglas
8 November 2023

The first Non-Conformist chapel at Mill Hill began its services in 1674. At first a Presbyterian
church, by the time of Joseph Priestley’s ministry there in 1767 it had become theologically
Unitarian. The present building replaced the original chapel in 1847.

Priestley was a brilliant polymath and a man of strong radical views. Born in Birstall in 1735
and unable, as a religious dissenter, to attend Oxford or Cambridge University he studied at
Daventry Academy, graduating in 1755. Thereafter he served at a number of chapels and
academies until returning to Leeds and to Mill Hill in 1767. He became involved in intellectual
initiatives in the town, including the establishment of The Leeds Library in 1768, becoming its
first secretary. His scientific work led to the isolation and definition of the properties of a
number of gases. His radical and egalitarian political views provoked violent opposition and he
emigrated to the United States in 1794, where he died ten years later.

Janet Douglas began by drawing attention to the engraving of the first Mill Hill Chapel shown
on the screen at the front of the chapel. She posed a challenge to the audience to track down
for themselves the pillars taken from the orlgmal church and installed in the grounds of the
Oates family house in Meanwood. She also = -
stated that she intended to extend her
lecture beyond the strict title given to it.
Michael Watts, in his history of the period
notes that non-conformists, including
Unitarians, became rich and powerful. This
was certainly true of the Mill Hill
congregation, which included a number of
the most influential citizens of Leeds. Janet
referred to Max Weber’s 1905 book on the
connection between protestantism and capitalism. This did not argue that one directly
resulted from the other but that the essence of one aided the other. Weber called it ‘elective
affinity’.

Mill Hill began as an ‘ordinary’ Presbyterian church with a central governance but evolved into
a more co-operative congregational governance. The underpinning belief of Unitarianism was
and is ‘rational religion’, with a key emphasis on the use of one’s intelligence to judge the
personal validity of religious belief. Janet traced the historical attitudes to religion in England,
in particular the battle for supremacy between Roman Catholicism and the Church of England,
which had varying implications for ‘Dissenters’, including Unitarians. Mill Hill’s first minister,
Richard Stretton, began holding meetings together with Cornelius Todd in a house in Mill Hill
before building the church following the Declaration of Indulgence by Charles Il in 1672
permitting religious freedom. However, this was soon rescinded and persecution returned;
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Mill Hill chapel’s survival became precarious. Under its congregational constitution, shares
were bought by individual members. They were not limited to one each and Ralph Thoresby’s
father owned fifty, which caused some difficulties when he later returned to the Church of
England. In 1828 dissenters were permitted to sit on public bodies but this right was repealed
in 1871. A second Unitarian chapel was built in Call Lane, but this is rarely mentioned.

Janet defined presbyterianism and traced it back to the Swiss theologian Jean Calvin, who
preached a strict doctrine of ‘predestination’, arguing that if God was omniscient he knew who
was predestined to be saved. English presbyterianism, however, did not generally follow this
strict interpretation. The first specifically Unitarian church building was in Essex Street in
central London, built in 1778. At Mill Hill it was largely under the long ministry of Thomas
Walker (1748 to 1763) that it began to move towards an identifiable Unitarianism, stressing
rationality, knowledge and a personal search for enlightenment. ‘Dissenters’ were so called as
they dissented from the doctrines of the established Church of England from which they
defected.

Joseph Priestley came to the ministry of Mill Hill because he needed the uplift in pay to care
for his growing family. He was very happy at Mill Hill. He preached that Jesus was entirely
human and an inspiring teacher. Whilst at Mill Hill he wrote that he was suspicious of state
power and that all citizens had political and civil rights. In 1772 he moved from Leeds to Calne
— again for cash — at the invitation of Lord Shelburne. Unlike other groups such as Quakers,
Unitarians had no ban on ‘marrying out’ but, even so, they tended to marry within the local
Unitarian families. Unitarians were pioneers of education for girls, establishing a School for
Girls in Leeds.

The Rev William Wood, who followed Priestley as minister at Mill Hill, took on a political role
particularly opposing the power of the established Church of England. The C of E controlled
every aspect of life: the pre-reform town council, magistrates, Poor Law management and
local finance. One consequence of such a political stance was the support for the American
Revolution which overthrew such narrow controls and instituted democracy. The propaganda
arm in Leeds of the established Church was the Leeds Intelligencer, later to become the
Yorkshire Post, and it was the leaders of Mill Hill chapel that rescued the failing Leeds Mercury
and who raised £1,000 to enable Edward Baines to buy it. Following American independence,
the woollen trade revived and Leeds became prosperous, to the benefit of the leaders of Mill
Hill chapel, many of whom were key businessmen in the wool trade.

It was indicative of the numbers of Mill Hill trustees who became the first citizens of the town
and later the city that the chapel became known as the ‘Mayor’s Nest’!

There followed a lively Question and Answer session, both from the room and from those
online.

Michael Meadowcroft
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Reports received by January 2024 on Grants awarded by the Society

Publication of a training manual and training material for Crown Green Bowling
£200 to Laura Hassoun, Harehills Park Bowling Club

The support received by the Leeds Philosophical and Literary society was put towards the
cost of training materials to support new players trying Crown Green Bowling for the first
time and to help improve those who need more support in improving technique.

We have designed a training manual, suitable for all ages and abilities, with both rules and
tips on how to achieve the best possible bowl and the different outcomes if different
techniques are used.

We have supported players from 5 years old to a 90 year old and as part of a wider project to
increase awareness of Crown Green Bowling, we have produced informational videos. This
part of the project is still ongoing and we look forward to sharing more about this in the New
Year.

The project has also helped support other projects, and team successes. Additional training
aids to help both the players and those coaching new players, has been instrumental in the
achievements of our new teams resulting in promotion in their first year, in two leagues, and
winning the Cup in the Saturday league. Growth of confidence in the new players has been
boosted in terms of both capability for bowling and their personal life.

New training materials have been extremely helpful for open days such as ‘Heritage Open
Days’ week events and introducing new players and supporting other groups such as ‘Mental
Health Mates Leeds ‘who have visited us on several occasions with their group as an
alternative to their walking meet-ups.

The project has been very successful and part of a much wider movement to increase
awareness of our wonderful sport of Crown Green bowls and in return secure the bowling
greens we have in Leeds for many more years-to-come!

Through our work this year we were nominated for Leeds Compassionate City Awards — we
were nominated in two categories but were shortlisted and received Highly Commended
under the Community Sports Project of the Year 2023!

Thank you so much for supporting our project — every little bit of support means the world
to our bowling club and wider community and indeed the bowling community across the
country.
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Laura Hassoun

Dementia Friendly Horsforth
£450 to enable Dementia Friendly Horsforth to present a dementia related play

Leeds Philosophical and Literary Society gave a
generous grant to Dementia Friendly Horsforth so that

S
%

we could present a play, ‘The Purple List’, written by
w2 Libby Pearson and performed by lan Baxter.
The play was gripping in its emotional intensity and in
% its power to move one to tears, as it cleverly showed
how Sam, a gay man whose husband Derek is living
..7 645 FalVAES with dementia, copes with the life changes this brings.
( venture Starting at their wedding party and ending with
Derek’s death, it follows the effects on their
A play by Libby Pearson, relationship and Sam’s problems communicating with
7 performedbylanBaxter carers, medical professionals and the clergy. Not all

s.m.,zam;m:tﬁempms::::.fpa.m.c.m.. was negative. Derek’s past artistic talents of which
Sam was very proud, were highlighted in this amazing

and moving story.

Afterwards, there was ample time for discussion between the audience and Sam, still in
character, with Libby Pearson, writer, and lan Baxter, actor. The audience were keen to take
part and posed pertinent questions.

Thank you Leeds Philosophical and Literary Society for this opportunity to share the
experience of this performance, so raising awareness of two sometimes misunderstood
issues, dementia and the LGBT community.

Janice Pritlove

Leeds Opera Festival
£800 to support a recital programme of artists and music from the Latin American and
Hispanic World as part of Leeds Opera Festival

Funding from the Society supported three concerts in the 2023 programme.

In our efforts to both expand the output of the Festival and provide local audiences with
more opportunities to hear artists and repertoire likely unfamiliar to them, we worked with
Helen Glaisher Hernandez (pianist and Artistic Director, Echoes Latin American Music
Festival) to schedule these concerts. The Cervantes Institute also contributed with marketing
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and logistics towards the events. The recitals were programmed around our main 2023
Festival theme which was opera and music from Latin America. The concerts were by:

Ahmed Dickinson (guitarist) at Seven Arts, Jose Luis Nieto (piano) at Castle Grove Masonic
Hall, Lorena Paz Nieto (soprano) and Helen Glaisher Hernandez (pianist) at HEART
Headingley.

In keeping with the theme, all artists presented programmes of music from Latin and
Hispanic composers, with Lorena and Helen’s concert featuring music entirely by female
composers.

The project was successful in bringing new artists and repertoire to audiences in Leeds, and
in encouraging local audiences to attend: — 92% of audiences had not heard our soloists
before and 88% of audiences lived less than 5 miles from the venue (with 41% walking to the
venue) The response from audiences was hugely positive, with 94% rating the quality as
‘Very Good’ (our highest survey option).

We were featured on BBC Radio 3’s ‘Music Matters’ programme, with Lorena and Helen
performing three pieces live on air and discussing their concert with the presenter, Katie
Derham.

With the success of this project, we are building on this in 2024 by recruiting our first Guest
Artistic Director. They will be provided with their own programming / commissioning budget
and given autonomy over their chosen programme. This aims to bring new artistic ideas into
the Festival, and further enable audiences to see new kinds of performances and artists as
part of our wider Festival programme.

David Ward, Artistic Director of Northern Opera Group

Arts to Share (Leeds)
£300 to provide transport to enable visually impaired people and sighted carers to attend
handling sessions at Leeds Museums and Galleries

Arts to Share (Leeds) members have enjoyed attending handling sessions at Leeds Museums
and Leeds Art Gallery. Through touch they are able to understand objects usually displayed
in cabinets. The grant from Leeds Philosophical and Literary Society has provided access to
these sessions. Events are educational and a social occasion for visually impaired to
exchange ideas and thoughts. The Programme of Events in Autumn 2023, included:

Horsforth Village Museum “Memories of Horsforth”. Curator Nancy De Domble played an

audio recording that she had made of a Horsforth resident. He was an excellent speaker
talking about life in Horsforth when he was a boy and during World War 1.
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Horsforth Village Museum “Toys and Pastimes”. Curator Nancy passed around a selection of
toys while talking about their history. During the Industrial Revolution more toys were
introduced: Teddy bears and wooden yachts. In the 1950s toys were sexist: girls had baking
trays and mops; boys had electric trains and Meccano. Spirograph was invented in the
1960s. Fisher-Price (USA) became popular and Kiddicraft (UK). Russian dolls also appeared.
Rubik's Cube and Wombles were popular in the 1970’s”.

Armley Mills Industrial Museum “Any work that wanted doing”. Gill Crawshaw led us
around the exhibition that she curated. It brings disabled people's voices from the past and
present together, highlighting their contributions to heritage and contemporary culture.

Leeds Art Gallery — “Phyllida Barlow” (b 1944, d 2023)

Curator Clare Jolley talked about the sculptures of Phyllida Barlow who died earlier in 2023.
The talk was followed by a workshop making hand sized spheres from newspaper and glue
and paint.

Temple Newsam House — “Textured Wallpaper”

Curator Rathi Tamilselvan talked about the history of wallpaper from the Georgian period
onwards. Both original and modern reproductions of printed and flocked wallpapers were
handled.

Abbey House Museum — “Victorian Shops”

The Lord Mayor of Leeds, Al Garthwaite, attended a session at Abbey House led by Patrick
Bourne. A number of objects from the newsagent, tobacconist and barber’s shop were
passed around the group. Patrick described each one, and asked us to guess the function of
the item.

Your grant of £300 enabled the visually impaired to attend events at Museums and Art
Gallery by taxis to these venues. Many thanks for your support.

Susan E Dales

Diocese of Leeds Music
£500 towards the cost of premiering two new choral works

In June 2023, choirs run by Diocese of Leeds Music gathered in Leeds Cathedral at its annual
Girls’” and Boys’ Choirs Festivals. This year, to celebrate a special anniversary and as part of
Leeds 2023, we commissioned two choral motets, suitable for singers of all ages but tailored
to the younger voices of our junior choirs.

About the Composer: Teena Lyle, a composer, performer, and sound therapist who
frequently tours the globe as Van Morrison’s percussionist and has written for GRAMMY-
nominated vocal ensemble Voces 8, was commissioned to write the motets. Teena has been
making music since early childhood and her experience is diverse and extensive in both
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classical and non-classical genres. Alongside her work with Van Morrison, she has toured and
recorded with other renowned artists in the jazz, rock, pop, soul, blues, classical and folk
world, including James Brown, Bob Dylan, Robbie Williams, Yehudi Menuhin and Placido
Domingo.

About the Commissions: Teena’s two motets are deliberately written with flexible voicing,
making them as (re)usable as possible in a music programme that works with children of
varying ages, abilities and experiences. With prominent melodic lines and intermittent organ
interludes, ‘O sacrum convivium’ accommodates younger singers by supporting stamina and
range throughout. Optional ATB (alto, tenor, bass) parts facilitate a broader texture with
older singers. %

‘Expectans expectavi’ is a macaronic |
composition, fusing the original Latin text |
with an English translation. Again, a simple |
melody floats above the accompaniment,
and crossing of the inner lines brings out rich
tonal qualities when performed with the
optional ATB.

Impact: The premiere of ‘O sacrum
convivium’ took place in Leeds Cathedral on
18 and 25 June 2023 and both were attended
by Teena Lyle. Across the two festivals, over 250 children aged 7 to 18 — many of whom live
in the most economically disadvantaged areas of the city — were able to share in the
opportunity to sing brand new music to the public in a world premiere. Teena visited
rehearsals on the day of both Festivals, speaking with choir members about the importance
of singing in her own musical journey, her international career as a professional
percussionist and her more recent work as a composer. We are sincerely grateful to Leeds
Philosophical and Literary Society for their generous support as we strive to remove barriers
to high-quality, collective music-making and inspire children through experiences of
professional music-making.

Callum Tempest, Programme Manager, Diocese of Leeds Music

Leeds City Museum
£450 for the duplication of the Washington based archive of the Tangier-Smith Team that
brought five live pandas to the UK in 1938

| am grateful to the Leeds Philosophical and Literary Society for kindly funding my research
on the stuffed Giant Panda ‘Grandma’ in the Leeds Museums and Galleries’ collection. The
panda was collected in Sichuan in 1938 by an American, Floyd Tangier-Smith. Tangier-Smith’s
papers and letters are held in the archives of the Library of Congress in Washington DC. With
the grant from the LPLS, | was able to commission the Library to copy the contents of his
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archive and send it to Leeds. This has allowed me to draw together a paper on the extraction
of the panda from China. It also means that the archive
of this important acquisition will be available digitally for
future researchers in the collection.

The story of ‘Grandma’s’ voyage from the mountains of
Sichuan to Leeds is long and convoluted. She was
trapped by hunters, employed by Tangier-Smith, and
then housed, with several other pandas at Chengdu.
Here, it was established that Tangier-Smith was too
poorly to travel to the coast with the pandas and so his
wife, Elizabeth, made the extraordinary journey |
overland to Hong Kong with them. She faced a China in
the developing throes of the second Sino-Chinese war.
However, she managed to get them to the Hong Kong
branch of the Society for the Prevention of Cruelty to Animals in late 1938. They were then
shipped to London, arriving at Tilbury docks for Christmas. These five were the first living
Giant Pandas ever to reach UK soil and London Zoo immediately bought three of them.
Grandma had sadly contracted double pneumonia and died on 9th January. Her skull was
sent to the Royal College of Surgeons, her right front leg was dissected by Professor Wood-
Jones in Manchester (starting the story of the panda’s ‘thumb’), her brain was sent to Le
Gros-Clark in Oxford and her skin was stuffed and bought by Leeds Museums and Galleries.
You can still see it on display in Leeds City Museum.

Clare Brown, Curator of Natural Science

Design and print of a second edition of the
publication of ‘David Oluwale’s Leeds.’

£650 to Max Farrar at DOMA (David Oluwale
Memorial Association)

DAVID OLUWALE'S LEEDS

As outlined in our application; the grant kindly made
by LPLS was used to defray the costs of designing and
printing a second edition of the DOMA charity’s
publication “David Oluwale’s Leeds”. In this report,
we comment on how each objective listed in our
application was achieved.

To inform the people of Leeds (and others) about the
life and death of David Oluwale, a Leeds citizen,
1949-69: The publication takes the form of an A3
double sided sheet that folds down to A5. The A3
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face consists of a map of the city centre of Leeds with numbers that correlate with the places
in Leeds, named alongside the map, where David Oluwale worked, slept, was imprisoned
and hospitalised, and where he has been memorialised. The other faces of the publication
provide further information about his life and the work of the DOMA charity. We have thus
provided detailed information about David which will educate the people of Leeds (and
elsewhere) about his life and death. As indicated in our application, the publication was
given to the people who attended the Oluwale walk on 10.9.23. It has been circulated at
several subsequent events, most notably the two occasions when the Hibiscus Rising
sculpture for David Oluwale was launched on 24-25.11.23. Extra copies are available and
many more people will obtain copies at our subsequent events. It will also form part of the
pack of materials currently being prepared for use in schools.

To inform on the memory work undertaken by the #RememberOluwale charity, 2008-2023:
As indicated, this is the second edition of a publication first issued at the series of events in
April 2019 commemorating the 50th anniversary of David’s death. The importance of the
second edition is that it includes (in the A3 Leeds map) a note of each of the places where
David’s life has been memorialised since 2019: the new plaque in the Mary Seacole Garden
on Chapeltown Road with a poem for David by lan Duhig; the siting of the Civic Trust’s Blue
Plaque for David on Leeds Bridge; LCC’s David Oluwale Bridge from Sovereign Square; and
the Yinka Shonibare sculpture Hibiscus Rising in Meadow Lane.

To provide this information in a visually interesting and readily accessible format: This
publication has been designed for us by Sai Murray and we consider it to be a stimulating
format, providing an account of David’s life and death which is actually quite granular, but
which can be absorbed at speed by those who do not want too much information all at once.
It will repay further study if and when anyone wants more detail. Thus we are confident that
it is an accessible publication which adds a new dimension to the history of Leeds.
DOMA is very grateful to LPLS for making this grant.

Max Farrar

An Anthology of creative writing entitled ‘Missing’ by local East Leeds writers of all ages
and background.
£700 to Peter Spafford to produce and launch the book.

‘Missing: The Anthology’ was historic, in the sense that it was the first-ever Chapel FM
literature publication.

Over 70 writers, connected to our writing activities both locally and city-wide, contributed a
poem or story to the anthology, which was themed around the idea of ‘Missing’ to chime
with our annual ‘Writing On Air’ festival. Many of the writers, some from our local
community in East Leeds, had never been published before, whilst others are regulars in
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print both locally and nationally. This mix is exactly what we’re about at Chapel FM and
absolutely in line with our values.

We launched the book, published by local Yaffle Press, to a full Chapel FM radio theatre on
the first night of the “Writing On Air’ festival. Many of the contributors read their piece out
to a live audience both in the room and on air. Most pleasing was the presence of four
children from Leeds East Academy along with their families and teacher. They also read out.
The range of ages represented in the book is 14-78. The book also contains a poem from
Dortmund writer Ralf Thenior, who was heavily involved in our Leeds/Dortmund 50 project
in 2019.

This anthology was something of an experiment for us, but we’ve been overwhelmed with
positive feedback about the book. Copies have sold well so far and all proceeds will go
towards the production of a second anthology for next year. So the support of Leeds
Philosophical and Literary Society has enabled the foundation of a tradition which we hope
will continue as long as ‘Writing On Air’ endures. The festival had to stretch to 7 days from 5
this year, in order to accommodate increased participation, so continuance looks in no
doubt.

Apart from being a beautiful object which contains a variety of moving, funny, and
heartening material, the book is a wonderful contemporary legacy. Copies have already been
bought by The Leeds Library and attracted the attention of Leeds Library services who wish
to collaborate with us next year. We are also hoping to apply to Leeds City Council to fund a
trainee editor and producer to work alongside myself in 2024.

The project has been a great success and at Chapel FM we are massively grateful for the
support Leeds Phil and Lit have provided us to edit and print the book.

Peter Spafford

Pay as You Feel cafes run by Rainbow Junktion at All Hallows Church, Hyde Park
Liz Jeffery, £500 to pay musicians providing monthly entertainment

Rainbow Junktion was very grateful to receive £500 from LPLS, for musical entertainment to
be provided at their Monday ‘pay as you feel’ cafe. This once regular feature at the café,
came to an end due to lack of funding. Those attending the café asked if it could be
reinstated and the LPLS grant has enabled this vital facility to continue.

The lack of funding led to a concentration on the basics; growth of the café and of food
provision. Sadly, by necessity, the music in the cafe was initially over-looked. Contact was
re-established with ‘Keep Streets Live,” an organisation who provided the musicians and four
people, to perform at the Rainbow Junktion cafe. The musicians were offered £90 each, but
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one immediately and generously gave the money back. Instead of £360, only £270 was
therefore used. One of the performers played guitar and sang, the other two played the
piano and sang.

The administrator at RJ has ensured that the LPLS grant has been ring-fenced for funding for
future musical entertainment and requested the period for which it was granted — until the
end of 2023 — could be extended until the end of March 2024. This would enable 3 more
musicians to perform. A few of the customers at the cafe, all of whom, for one reason or
another come from needy backgrounds, have musical talents of their own, so there is the
positive possibility that they will become our future performers.

Liz Jeffery

The Leonora Legacy Podcasts
£500 towards recording costs of the legacy podcasts

Firstly, | would like thank you for your patience. You awarded me this funding in May 2021. |
received further funding from Hey Neighbour in January 2022 and that is when the funded
part of the project began. | have interviewed 14 (with one remaining) women, all from very
different backgrounds. All have a link to Leeds, all have come through or continue to go
through adversity and all have chosen a path to enable and empower others by what means
they can. It has been a very slow process. Cold-emailing in the first instance, then trying to
meet the participants for an initial discussion and then booking in the podcast. Recording has
not been without difficulty — Commitment has been difficult to work through, but the
conversations | have captured are astounding, moving, heart-warming and heart-breaking.
There is still a way to go. Your funding has meant | could pay each participant £50 or be
given a donation to their chosen cause. Next is to start editing the recordings, then to gather
the Focus Group (who will also receive a small donation for their time), then the PR, publicity
and circulation. The podcasts will be available on my website, on Chapel FM’s and available
in USB stick format, so individuals can take the whole recording to listen to privately. It will
also be available in various “safe spaces” across Leeds.

Currently there are no publicity photos. | have photos of a couple of the participants. | hope
to get a “full cast” photo when the edits are completed, as | hope to celebrate with a get-
together at the end of what has been an epic Project. It took 2 years to secure enough
funding, then another 16 months to record the last participant. Thank you so very much for
the £500.00 donated by the Leeds Phil & Lit Society — the Project would not have been made
possible without this.

Each recording will have an audio note on it stating that the Project was only made possible
due to the funding by the LPLS & Hey Neighbour. | can also ensure you receive a full copy of
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the recordings once they are available. | realise the Project is still unfinished but | felt | could
now report back to you.

Sarah Oldknow

West Yorkshire Symphony Orchestra
£750 to Katie Pearce, Principal Music Officer to pay the fees for three young professional
soloists to perform for West Yorkshire Symphony Orchestra’s 2022/23 season

WYSO is very grateful for the grant received from Leeds Philosphoical and Literary Society for
its 2022/23 season. The funds were spent on fees for young soloists performing with the
orchestra.

19 November 2022, St Matthew’s Church, Chapel Allerton. Sean Greenheld, piano,
performed Mozart’s Piano Concerto No 23, an opportunity which gave Sean the chance to
learn the piece and add it to his repertoire.

25 March 2023, Old Woollen, Sunny Bank Mills. Zoe Meredith performed Mozart’s Bassoon
Concerto. Zoe is from Wakefield and has recently finished her scholarship studies at Wells
Cathedral School. She is currently studying music at conservatoire in London and this concert
gave her the opportunity to perform Mozart’s Bassoon Concerto with full orchestra for the
first time.

15 July 2023, Proms concert at Pontefract Castle. Emil Peace performed four songs from
musicals and Elgar’s Land of Hope and Glory with the orchestra. Emily went to school in
Wakefield before studying musical theatre in London. Recently graduated, she is now
building a career as a singer and actor.

Katie Pearce, Principal Music Officer
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LPLS members on the walking tour to Leeds Bridge
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Leeds Bridge Crest
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